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when I mo!€d tc the Esse,\ coast fiom London Ln
r 999, L b€an exp€inendng wifi digitzl rech'riques
while I was retubishing my snrdio. Il is r€su ted in a
clrangeofdirccbon in mypGcticefiom p nlbased3D
wo*tousinq media in whilh I had no forma tEining.
I dis.oEred that using ns technoloqies - wjft infor
matioi displayed Vsually - m€anl I could Mtk with
pr€liously inace$ible m€dia, particula y sound.

Althouqh I m deal my iiterest ln sound stems
ftom a diffeEnt per@ptual stance, €ther than belng
therzpeutic or componsatbry ForeEmple, the x'
spa@ comririsslon for inlvA - Ae dal,2AO2 allo$d
me to investigaG a speech phenomenon: that nrost
voi@ power is contained in lower fiequency soundt
yet intonraiion content exists mainly irl highetfte
queicies. nrewo* exdo6 spoke. sound sttu.tu€
katherthan meaning)bycutjnq the sounds into
fixed-freqlency ranget distorr nq the clips acoss
whatcri be heard and what.an be unde6tood, znd
connedinq these chaigsto atnosphenc prcssu€

Im aleMrking wi$ithe rcLationship between
sound and vibratlon wh ch lthinkofas'hearsouid'
and 'feel'sound' rcspectiwly. RBurch in the U5a has

demonstated that deaf people ue the area oi the
b.ain nomally dedi.rted to sund poc€ssing to expe
rien@vibrations. Lart)€arlwas ookinqfolanenvi_
ronment wherc L could expeiment with Lhis @n@pl
and sawan adicle aboui Fr'A Al€dialab s Ltbculture
pmqramme n a-n Magarine, which letto the d€vel-
opment ofJorgbiiC. llis is an expe.jmenta wo* n
prcEess usi.g bidsonq adapted both in pitch aid
speed. Sounds €n be experlencld byt ucn,swellas
- or instead of - being head. rMany recodings I
Bsrched rerc made inthe 1950sand 6Os, and
these sound'nemo es plus $e conc€pt of sound prc'
duction enqerdeing lo55 -of wildlife habitztand of
ai'lpac€ unpo luted by huma'r sound - cEated a par_
a lle to the convemion that deahess constitutes loss.
This )€ar has been focused on morc Gflective aspects
of my pEcti@ with the support of an ArttAdnin
adlsE' Buery The awad ale tiggered maEh tund_
ing to pay for in@sed interpr€ter suppoA help ng
me avoid polential Gshflow prcblem'

l've maintained contactwith organjstions l!€
M*edwith pBioustandthese kind of ongoinq
d alogues can placelouwo*wthin a broader con
brt, As a fomer ACME studios tenant l've been able

Damien Fobh$n, Sorgt,rt ($rconshol),
diqihl ai ma on aid sund, wlx in

to coni bute to studio dewlopnent ideas $ouqh
advirory v/o* wih th€il D€sign Working Pa'ty. Inhr'
malion abost ny rc* will shortt be added io
inlvAs digLtal adrive, which documenb wo* initi
ated orerthe lannineyeaBAshod Esidenryat
F/A Medialab willpmvidenneto investigate how
sangbitd - (rflenly wb based - miqhr be devel
oped, and disclssions wiih thek associate cuEtoi Ele
calpenter, haw tiqqecd potenlial new dl€ctions.
'Itrrouqh 

these opportunilies l'\€ also had mo€ con-
tact with other adisb and leamed how tirey slstain
their practice, particllary when they have a
'work/work balance of mo€ tha'r one job, or aE
both employed and elf{mplo}€d. Dive|sines ofsur_
vival strategy arc as extensiw ,! di!€Eiry of pEctice.

D.ml.n f,obinson ls an anid br..d li Eser Sia allo
{ods tor Ans CouncilEiglaid as nasoutr. D@Blopnenl
odhd at tio iallonalotlca h L0nddn.

srrgrl.d @ tc seen al rw. pE.04 .nh zfi a.d.l al
tw,irin.o4/E!aceoDi.dr/roiin30n
inlvA3 dlqllal arol v6 k an edrcaloral6otrB snd llvhq
.d EdoEmE itg lie {otl ol anids tun dlliaEnl clF
tlEl tactgrou.ds, ,w.inira.olq/afhire/lldq

Drfrirn RoblisoD bo!.as diB 11,000 dreil slbsfibei l0
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