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4.3 Acme Studios, London

Established in London in 1g72, 
.Acme Studios supporls the development of fine art practrce byproviding row-cost accommodation*and rtrdi;r;;; f;; professionar and .start_up, 

viiuai arrists.Startins with two derelict *"1: 
li 

Bow, it has fow srpp"n.J""Jd; #r'1s:g;e provideslir e/work programmes' artisrs' bousing. an iiie-anoour agency programme andadvice/consultancy work and currentry dld; t 1 uortairrgr, including former meat pre,cosmehcs and cigarette factorie_s, mainly in East 
1a qo"tf, 

""u 
i"?a"", 

"iousrng 
:OOnon-residential studios, 25 L nits of accommoaution aoa + to 5 year Live6vork residencies for 20artists with and without disabilities. sit., ur" i..l**J.uan areas, which are often the subject ofsubsequent regeneration such as in Stepney, r"*.t H"-i"o, Southwark and Hackney.

Acme effectively uses vaca.nt properties in derelict areas in_ the transition, often taking severalyears, from degeneration to succeJsfur regeneration. a.-. ulro^"oorerves and protects premisesfor employment and produ*ion u.., uoa J"*"r'u;;;;-rr. of economic -a io"iui u.t uity. ro1997 Acme was able to access rottery fundinja;;;il; rrme to move from the management of
:Tr:lI 

kT_:pta property- to the acqiisitioo oi-r,.", ro starr to buitd a permanentmrrastructure' with properry varues soaring in London and suitable ex-ini"-*^iir"p"iy 
", 

nigr,values because of residential 
,potential,_ Acme devel0peri a vanety of stmtegies to sustam andexpand its provision of affordabre *oikrpu.". ro, ffir", -zooo e"-"?*"rr"ur"l u .u.;o,studio site in orsman Road, 

lalknev r+s'rtuJi". - i?loo ,q.t.r as row-cost srudios for arrists.To ensure that the whole project wai_ finan"a'v uiuti", iy cross-subsidising the studios, rt wasnecessary to develop a smallnal.ofthe site to create eight work/live units for open market sare.The part new-bu'd work/live units (ranging in s;e rrof;-qoo to 2,200sq.ft.) were compreted insummer 2001 and all g units have been *fA *lrfr_ u V.ar.

The worVlive units ,"vere designed and built in.marked
Irlvgrwof',*";;;;;;doJingmarr;a Gil.u.^'il:."'1T,"'i":olff?"#1"'Jiji,,ii',1!l;
against the plannilg policies of local authorities *il-;r; to maintain emproyment use and areorten unsuitable as workspace. Acme however 

"nr*", 
thut the purchasers of the worMrve rinitsat orsman Road which incrude painters' tfudil; i"rrgo"r, and choreographers, have allbought to occupy their units as g-nuine wottrpi'""'-iirr-"Jr'ary accommodation.

Not only has Acme achieved units of high_qualiqr which meet the needs of these artists but,tbrough the sale of the units, have g"""t-ut"?;;pit;iro'.ui." ,rr" studio project viable as row_costspace' Such an exercise, which 1xp10its ,n" -""n-rr-s of the, property market, thoughttme-consuming and complex, provides a useful .""rruoirn] to help achieve affordable andsustainable space for cultural usJin perpetui6, u, u ,i-. of"rcaladng property prices.

Supporting quotes:

'Since 1972 Acme has been a
organisat ion ui l l ing to manage
Architectue Today ATl lg: 5gj

byr,vord 
- in the surviving parts of industrial London as anshort life property fo, ,se as arhsts, studios, (Thome. R.
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'It is something ofa fruism to say that artists are leaders in the process ofurban regeneration, aad
lhat wheilll:r go, fashion, money and commercial development fbriow, (Kit wedd creativeQuarters 1700-2000,Museum of London 2001, p.tSi$.
'Jonathan Harvey (co-founfl 0f {cry Studios) makes tre point that local government,s
lr:glili- 

of the role. prayed by artist-led ."g""";doo hu, come laJe in the day. Until recentlyarhsts were treated witr some suspicion by locar govemment: at bes! as solutions to vacantproperly problems. Generally it is onJy within tf,e hst few years that local and nationalgovernment have come to acknowledge the importance of 'the cultural industriesl in .aisrng aestatus of run-down districts... As ths case stuiies p e up of imer-city areas transformed intovibrant culturar quarters, there seems little reason io ao,rrt that planners will rook ever morekeenly on tle presence of artists in their *;;-.;;g arr as a significant indicator ofregeneration potential' (ibid.)

ImFacts

ffx::;:|;L:inW7#"ii;,i,i6,?#ii!'*IJf#'"ylfi;,I"un " etat,200r, Creative

Occupation iRe-Use of@
Environmentai Imnrovementc
workspace and accomm@
ups; property/area values and area improvement for housing andamenities
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