
lhe grcundfloor of chisenhale studios in late l9ao oerelid thruqfout the pFviols decade, the buitdinq was rhnsforfed into a fun.tidnat studio space by hard,worfing aftists

'Doni pur lrur daughrer on the sage, Mrs W'or-
thington,' centio.ed Noel Cowrd, ed p&enrs
whose .hildren have jlst enroiled ar ur school may
be {ishing the)' had taken simile advice- lf so,
they-llbe heartened ro knowthat in todayt multi
tasking, nexi tiocd job narket, aft school grad
uaies ee aPparently in great dendd. whr?
Becau5e lheyte rained ro think outside rhebo\'.
As cr€at've, not ro sry phacrivc rhinkeB, arna
are jurwhar lhe entcrpris. culrureordered.

In the prst fc* dccad*, the dc6nirion of'arhC
has changed nor jlst conccprtrally bur pncdcall\i
and a najor conrributor to rhis chmge has been
the (e\olurion in $udio provision. The ronanric
stercoFpe ofthc lon.ll artist siivering in his ga!
rc t  n  a rhn ,go ldk f  i ! ,  h rd ros t la id to  re$b l  the
ri5( o, n,od(rn nlJb c{Dmunnics {hich hare
prclidcd not iLi$ r l)is.. bur a Iifcline and launch

tad  lb r ,  $ho l l  le r ! , rn ,D ( ) r ' rn  {hoo lErudu. res .

Like md)' others, rhe rtudio rsolution begu
ir the Iate r96os, when a group ofanisls includirg
Bridger Rilela Perer Sedgley dd Alberr Irvin RA
colodsed {deholsei at St Karhdines Dock,'Wapping, 

with room for roo etists. TheI forDed
m orgdisation called SPACE Space ftovisjon,
,Artistic, Cdtural dd Educariora.l - vhich renr€d
th€ buildings on a renporaq' basis fron the
Grcater London Council. 'The name of the game
{as realy legalised sgnarting,' says lrvin, and by
,97o rhe Councjl had no\ cd them or to frak€ $,ay
for red*€lopment. Bur a co!€8roup Dovedea$to
occup). other vacant prope.ties: an old clothing
faciory in Mddo Srreet, still run by SPACE. and
a fornerjsish Scboolin Stepney Green, where
lrvini $udio renains ioda):

L $as, sars lnin, the;st incursio! bI rtisls
inro lhc Eas End'. sFdheading a mas higrario.
eass fd and producin!.nc.,irlc highc$ popuh

tions of utists itr E!.ope. In the )@rs rhar fol-
lowed. empty factories were tele! over od rrms
formed irto hjves of creative indu$ry by self-help
orgmisatiors staned bI dis6 for dists. ln r97z,
two dr sraduates flom Reading,Jorathm Harve_v
ad Daltd Pmton. on the lookout fo. cheap Eas
End e.omdodarior, formed the a.tiss' housing
associarion Acme. h r98j, anorher voung disr,
Duncd Smith, hunting for srudio space in {cr
London, founded ACA\A (A$ociarion for Cul
rulal Ad@.enent through \/isual ,\f).

In rhe pa$ 30 ) eaB, these ar!is!s' organis.riors
hav€ Dush.oomed inro the big thrce srudio
p.o1ide6 i! London. SPACE ard Acme noy con-
uol arourd 4oo stldios each, ACA\: around roo.
Iroh self-help Dolemcns, thc) hale become kel
plavetr in lhe propcn nark{, collaborar,.8 }nh
local authoftics, prcpers dc\dopc^ xnd ercn,ln
Aches cas.. ,h. C.os. E$ak. ad1!in! a(ist\



.tround (he coun{y on foUo{ing s!it. N'c hrve

l.rrnr to be dcvelopcrs,'sals D.vid Prnton Tbe

naNc of the grmc now is cro${ubsidr: mrkiog

mone). in one phce to plough it brck into somc-

rhing else.' Wirh soaring prope.t-y priccs rnd the

supply of indu$rial buildings drying uP, sudio

provide.s have to stry ahecd. ln 1997, Acme won

Lottery t-unding to bul the lrceholds on $vo oa

rheir stldio blocks, thugctting a permanent l-oot

on the properq, hddcr Then next $cP is to

build from scntch. ACAVA led rhe wav i! 1999

wirh their br.nd{pdking new studio block on

Blech)'nden Sr.eet, wro, home to twenty .ttisls
(including SPACE pioneer Bridger Rilev).

A second home
lo. wo.king artists, space in a studio .omPlex
med fd morc thd jlst a loofover then heads
For college leavers, the big studio provides otre.
p.ofessioral t@ning md infornadon on fuoding
dd jobs, s weu 6 the chuce to bke pan in local
connuniry prcjects. Yolng sculPtor dd installa-
rion anist Sophia Clist, who hs a studio at
Blechynden Street, cut he. teeth a a working
anist on ACAVds community proiefts. She owes
her preseot enploynent u set designer to o ad
she sporrcd in d ACAVA mail out. Even Gavin
Turk, the YBA who made his nme with the
infamous blue plaqle h€ subnitted for his Rot€]
College ofAn show in r99I, woddnt eaP his sru-
dio colmuity for solitude. Since coltege he hd
shded o ACAVA buiLding itr Charing Cro$ Road
with fil,nmakers, t@ paint€s md a r$tile dtisr'
The ms makes for a fe(ile relatio$hiP' 'You

benefit f.on seeing how diveBe the art wodd is '

As well 6 runling enual open studios, some oi
the bigger complexes accommodare galteries ivirh
zdventurous progranmes. Chisenhale Galleoi
stared wetrtyyeds ago by the AJt Place T(ust 4
patt of its Chnenhale Srudios codplex, but now
indep€dentl). tunded dd run, hd blilt atr inteF
natio.al reputation fo! innoetive plogrmning
Most irs directos have goE on to 'higher' thirss
'ft's a brilliant training grou.d,' says ex director

Judith Nesbitt, now Head oi Exhibitions & Dis-
plaF at Tate Britain. 'You leur how lesourcetul
dists are and what it's possible io do on a tiny
budget.There's norhingcomplicated about ir_it\
ju$ "come up withyour best idea and we.ll nnd a
way to delive( ir". It's the least institutional oi

For worklng
adists, space
in a stLrclio
complex
means far
more than
jLrst a roof
over their
neacls

AcAvAG Blechynden stleet sttrdio comDld, one df eight buildlngs the stldio prcvider has in dlfferent parts of London

pl&es, d environment in which dtists feel very Bruk Dau, tt C&|', O'lad Sdeeq this au'rlm,

nuchathome.' Richald wentvofth's afternaiive infornarion

Going solo
A pdallel dev€lopnent rc the studio rdolution
has been the ris€ in tutist rln shows in empty
buildings. Mark Fdrnilgton, a Chisenhle tenant
for fifteen l€ars, thi.Is the M &e connefted and
that insecurity has honed anists' entepreneurial
in$incts, 'You might be in a studio for reentl
yeds, then suddent )'ou're out.Ir's torced a.tists
ro develop a p.agmadc approach !o using sPaces
'hile they're available. Since rhe YBAS startcd
inding buildings and lutting on shows, etists
ha'e becone incredibly flexible, linding places
thar contextualise the work, conoecting to ideas
ouside the white space.' Fairniogiont cuilent
exhibition, D&/o/,!/pt, js showing at the Oxford
L'niveditc Museum of Natural History

A.rdgel, lhe groud-breaking ans comiv
sionins organnadon founded byjdcs LingiYood
ard Michael Mods ten yed a8o, is the fany
godmother of 'contetualisation'. Since it hit the
headlines wirh Rachel Vhiteread\ ,rl,4t in I99l
ii has been naking ariss' dleams cone true in
rcil-life settings: last lebNa.y, tr{ichdel Landti

bueau at King:s Cro$. Lingwood beliwes rhlt
'anisrs have alM's bee' inc.edibly resour.etul. In

rhe p6t you had a clear hie.echy. HiSh mode.nism

celebrated the tab d tuv of the white-w.lled

nuseum: that % ihe primaly modei ev€rything

else rs secondary 1t3 stiu the dominmr model for

nost kinds ofdn, but nor 3I kinds. We dont exist

in a diferent mdd to nlseuds dd Sdleties, no.

do the eriss with whoo {e work. we work in

parallel, ud sodetines the tracks cris$cro$ '

with thc old support s)-stens $ill in Place
galleries, awards, at sociedes todayt drists

ought to be spoilt for choice. Yet the balsce

beveen nakilg art and n,king a living is as hdd

as ever Cheap studio space is cruci.l to the equa

tion, but aiiis$ te beingpriced out ofthe muket

the) created. If Londot is to remain a vibrant dts

capita-I, its studio provided lvill need to exercise 311

rhei!ingenuitli Gavin lirlkt sludio is about to be

redeveloped. will h€ be putting!p a blueplaque?

HrdLy likely, 'Itt going to bc a qke bigshinygla$

ofrce, he says. Ali the note oeed lbr d reminder

ro developcd thlt there\ ulistic l,G behind the

Mariin McGiin at work in h s 5trdid in Brittania work5, provided by sPAcE in etrst L0ndon


