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Where
the art
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YOU can tell a lot about a
person by the state of their
desk. Acluttered mess usually
suggests a more laid-back
while neat stacks
of filesand folders are more
likelytoindicate an efficient, if
slightlyanal, mind.

Burwhat ifyourwork area
isslightly bigger thana desk?
Whartifyou're an artist who
spends theirdaysholedupin
alargesstudio?

We are used to trying to
read the thoughts ofan artist
through rthe paintings they
have displayed on the walls of
a gallery but,as anyone who
hasever beeninsideanart-
ist'sstudio will tell you, gain-
ingapeak into theirworking
practices offersa real insight
info their final product.

ArtsUnwrapped,an“open
studio” project which runs
over the next three weekends,
takesthislogicand runswith
it. Unlocking the doors of 40

artist studio com-
plexes all over Lon-
don from Hackney
to Peckham, Depr-
ford to Clerkenwell,
Ladbroke Grove to
Kilburn, the project
allows members of
the caccesstoa
usug;ﬁhdMestme
woﬂd.
mcluﬂe David i
Austen, Keith Wilsonand lan

Davenport, Turner Prize

nominee Mark Titchner, and

fashion designer Julie Verho-
even, as well as jewellers and

artistswhowork with textiles
and ceramic. Most of the
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STEPINSIDE | David Austen's studio, above,
| and a distinctive work by lan Davenport, right

e

artists involved will be
present at their studios, no
daubtonly too happy to field
questions.

Clem Crosby, a painter
whose studio forms part of
Tannery Arts (Laburnum
Street) in east London and
who has taken partin previ-
ousopen studio events, says it
can bea strange experience.

“I's like being ina boxing
ring with an unorthodox
boxer,” says Crosby, whose
abstracroil paintings can be
seen on the exterior of the
Young Vic theatre.

“Artistsdon't talk to each

other about why they work.

Sothesimpler questions like
‘Howdoyou startyour paint-
ings?"and 'Howdoyou know

e

L._whanu paint? areoften
_ the hardest toanswer.”
Desp:re this, he wel-

_,_—\_x.ﬁg.f'."betwemdtepublicand

“It gives the public the
chance ro engage with the
artist, break thatterrible kind
ofWhite Cube stigma. You'd
nevergetitinagallery,” says
Crosby, who shares Tannery
Artswith installation artists,
a film-maker and sculpror

. Alison Wilding.

For other studios, Arts
Unwrapped offers its resi-
dents a chance to promote
theirwares.

Melanie Potro, who makes
bespoke wedding dressesin
her studio at Clerkenwell
GreenAssociation, expectsto
pick up afew new customers
when shelets membersofthe
publicinto her studio.

“It's great becausethere'sa
different audience coming
andsoagood potential toget

- newclients,” says Potro,who
' ;’shareshersludlospacewuh

manyothercraftspeople and
designers.

“They see the sewing
machine in the cornerand

_ theyknow it's not made in
China."

Arts Unwrapped, various
London studics, 18-20
May, 1-3 and 8-10 June,

 WWww.arisunwrapped.com

HMKTIISHAY | Clem Crosby will be baring
_ his studio, above, as well as his work, left
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Tannery Arts, 237
Hackney Road, E2
Not to be confused with

* Tannery Artsin nearby

Charles Avery, who will
represent Scotland.at,
the Venice Biennale

Studio Voltaire, 1a

'Nelson's Row, SWd

Awmalwkets
factory now used by

Acava 1-15 Cremer

Street, E2

A hub of the East End art
scene with 56 studios

Trust, 110-116
Kingsgate Road, NW6
An array of artists
from printmakers to
silversmiths work here

Clerkenwell Green
Association, 33-35
St John's Square, EC1
The base for more than
70 craftspeople and
designers. Madeleine
Boulesteix’s cutlery
chandeliers have to be
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