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(spccixl ly in Inndon s East End. whi ih has long been thc home tu a thr i \  ing drt i \ r ic
communiry thc availabilily of sludios for art iJs is bccomingworryingly siort. 3l]::i;

including Craig Marr in -  and Acmc cu-dircclors l lan e! dnJ Panron. loqelher $ i th
prolcssi;nals i; the fields of rcgcneralion, property aeu .topme n r a na p ii n n i ng, Lo secrets a

explore the rolc oflhe artisl sludio and workspace provision in rcgcneration. For, as F.lends il
Craig-Martin points out, ifartists are being squeezed out ofstudios, this will i|npact on -,_
the srrensth and vilalily oL"" 
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Artists' studios: endangered species?
by [/ichelle Draper
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In the 1970s, arlist Michael Craig-Marlin rented lwo sludios in a warehouse
overlooking the Thames in l-ondon, tbr the bargain price off10 a wcck. Now, his
former sludio spaces have been convcrled inlo muhi-million pound luxury apartments.
Whilc these much sought afler residenccs arc dclighting residents who can aftord
them, the lofl conversion lrcnd has wonying implicalions for the arlislic communjty.
Craig-Martin, who spoke at a conference yesterday aimed at addressing the problem of
diminishing spaces for artists, is among those concerned.

'This whole source olproperty has totally disappeared,'observes Craig-Marlin. 'So

the etlecl ofthis is to drain the city ol the possibility of having arlisls living and
working lin the cily].'

Yeslerday's confcrcncc allhe Tate Modern, Cledrrrg Places, brought arlisls

'lIyou look al whal happened to Paris in lbe posl war period, [it] became loo
cxpcnsive for artisls lo live in Paris, [and] Pads stopped being a cenlre lbr thc arts,'
Craig-Martin says, adding a similar situation is occurring across thc Allantic.

'ln Ncw York, no young arlisl can allbrd to live in Manhallan now,' hc ohscrvcs. 'So

Born in Dublin in 1941, Craig-Marlin grew up in thc Unitcd Slalcs bul has Iivcd in
London lbr the past 3? yea.s. Up until the mid to iale '80s, he recalls, there was an
abundancc ofdisuscd industrial properly thal arlisls'studio providers likc Space and news(

Acmc, were ablc to acquire and rerovale for minimal cost, and then lease to arlisls at
affordahle rales. o2t
'My belief is thal onc of the reasons why Inndon became, and has becn, such an FEATI
important and creative city, is because there was rhis availability of spacc ccntrally,'
craie-Marlin says. 

S:"J;"|
Howcver, as properly prices soar in response to the demand {or such spaces
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thcy all live in Williansburg or Brooklyn,' the latter, he adds, a place where people his ntst tro
age would'sooncr bave diei' than worked in.

Creauve
impact on thc creative bass oI ouito 20

But Craig-Martin emphasises thal the issue of finding sludio space ibr artists is an
incredibly complex one. One such complexity, he poinls oul, is lhal there is a dangcr
olconlusing the provision of spaces for thc'creative induslries', with the very
parlicular needs ofvisual arlists like sculptors or painlers.

'This 
ltrend] is going to have - and I think has had - an

those cilies.'

Craig-Marlin, wbo taughl artists including Damien Hirst durjn8 his timc tcaching al Movmq.r
ColJsmiths Col lcgc. admits thal  whi lc problems l ikr  s ludio provision nu longt l
direclly alfecl himsel{, he is worried aboul the situalion laeing young artists loda} 

Embrac,n
'lf il hadn't becn for lhc kind of provision thal there was ffor studios] whcn I was in rime to r
rny 20s and 30s, I mighl not bc hcrc now,' he says, indicaling lhe poinl he has rcached Xous 

n(

in his carecr.

whilc crealive industries, including graphic desitsn, lashion and digital m(dia f"""H:
organisa( ions. can prove lhcir  v iabi l i rv lhrouBh revcnue generaLed by lhcrr bu\rn<\s.
this is nol necessarily the casc for artisls- celluloid

Remamii'11may lakc fivc years ofpainting in ordcr lo anive at the paintings lhal somebody
wants [!o buy],' Craig-Marlin explains. Atl, especially in thc early ycars ofonc's
career, is done largeiy in a speculalive lashion, he says.

Therelbre, Craig Martin warns againsl lumping lhc needs of arlisls in wilh olhcr convenr
crcativc industries when it comes 1o looking at fulure policics for provision olartists'

'  nemantn

David Panton, who co-founded Acmc wilh fellow Fine Ar1 gradualc Jonalhao Harvey
in the 19?0s, is currenlly focusing renewed energy on finding spaces lbr artisls. Hc
also spokc at yeslerday's conference and is scheduled to chair an upcoming event to be
held in Shetfield, Crealirg Sprces, which aims lo draw logelher othct organisations
like Acmc around thc UK lo bcgin to actively address lhc issue ofanisls' studio
provision.

According to Panton, it's not only escalaling properly plices contribuling to the
squeeze on arlisls' sludios, but increased planning rcslrictions and regulations. In lhe
pasl, he rccalls, it had been relalively cleap to convert sludios, and funding sources to
draw on had been slraightforward - from local aulhorities and arls counoils, lbr
cxamplc,

Howevcr, in the pasl five 1o six ycars, Acme has had 1o rc-think the ways in wbich il
acquircs properly.

'We havc had to ldevelop] much morc proaclive slralegies,' he explaiis. The advent of
Capilal lunds availablc lhrough Arts Council England impacted 10 somc dcgrec on the
way Acmc operales, be conlinues, adding that he look aboul six months limo oul lo
wrilc an application for lunds, based on a business plan ralher lhan simply moncy
being appl icd lo a hui lding a. an end in i lsel f .

'We havc come 10 develop studios now, where principles and lcchniques are inPorled
from other areas olpropcrly developmenl,' he says.

While Panton explains Acme has in a sense becorne a developBr. the crucial difference
is lbal any subsidies arising from commercial developmcnt olpan of a silc arc fcd
back into sludios to make them more aflbrdable.

Craig-Martin suggests that nore support needs to be given to organisations like Acme,
who arc well-placed 1o seek out new ways to provide anisK' studios given their
lengtby experience in thc ficld.
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Panton admils that some form of political support in terms of policy developments
could go some way to addressing the issue, as well as any funds through regeneration
or arts councils grants that could minimise rental.costs. But, he emphasises, these are
Itot enougn.

'One can no longer rely on those sources being the only way in which you can create
artists' studios. You have to develop independent mechanisms ofyour own.'

The 'Crcating Spaces' conference, aimed at workspace managers, wiII take place on
July 22 al Persistence Worh, Shefreld For nore ir{otmation contact coordinatol Mir
Jansen on 01 14 2761769 or email mir@tasprogramme.demon.co.uk
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